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Tanizaki and Vogel’s Urban Love:
A Reading in Modernist Japanese and Hebrew Literatures

Shirah Malka Cohen
Doctoral Student
Department of Near Eastern and Judaic Studies, Brandeis University

Abstract:

Modernist writers of the early 20" century such as the Japanese novelist Tanizaki
Jun’ichird and the Jewish novelist David Vogel had to face a world in which the impact
modernity seemingly isolated them from their own tradition and put them in a situation that
was both exciting and dangerous. In this environment, both novelists wrote novels that feature
a disturbing love affair between a domineering woman and weak-willed man. Reading these
two novels together, this paper will explore the implications of these love affairs and the way
the novels connect them to modernity. At the same time, this paper will also demonstrate that
reading Japanese and Hebrew literatures together can open up new and exciting pass ways into

literary studies.
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1. Introduction

Writing in 1933, the Japanese literary critic Kobayashi Hideo stated the following about
the literature of his generation: “It is a fact that ours is a literature of the lost home, that we are
young people who have lost our youthful innocence.”® And writing some decades earlier, the
Hebrew author M. Y. Berdyczewski portrayed the definitive image of the Jewish youth of the
early 20" century, describing him as follows: “He is a foreigner there and here; he is a foreigner
in the world and in life.”? Both writers perceived their time as one of loss and alienation, one
in which a sense of innocence and belonging that defined the past has been irrevocably lost.
And it is this feeling of loss and the anxiety which also defines the literature of the time. But
how is this actually reflected in the literature of this period?

In their novels, both the Japanese writer Tanizaki Jun’ichird and the Jewish writer David
Vogel express this sense of loss and anxiety by translating it into an abusive, sadomasochistic
relationship. Set in the urban landscape of 1920s Tokyo and Vienna respectively, Tanizaki’s
Naomi (1925) and Vogel’s Married Life (1929-31) both follow the fraught relationship
between a dominant, foreign (or foreign-like) woman and a weak-willed man. The setting of
these novels, and the extreme way in which these relationships are depicted seem to imply that
they are a direct product of their modern urban environment. But is this truly the case? And if
so, do these writers present a resolution to this anxiety? Can the lost innocence of the past be
regained? By analysing the two novels, this paper aims to explore these questions and to
understand how the writers’ experience of the rapidly changing world of the early 20" century
informed their literary works. And by reading Tanizaki and Vogel together, this paper will also
show that writers from different parts of the world were often facing similar issues to which
they reacted in ways that were often more alike than different, and thus studying their work

together can lead to a more insightful look into literature.

2. Tanizaki Jun’ichiro and David Vogel

At first glance, comparing these two writers, the Hebrew poet and novelist David Vogel
(1891-1944) and the Japanese author Tanizaki Jun’ichird (1886-1965), is not a self-
explanatory endeavour.® One was a Jewish writer who operated on the margins of the literary
establishment during his lifetime and only gained recognition long after his death, mostly in
the context of Hebrew Modernism, while the other was the most celebrated Japanese writer of
his time, who continues to enjoy favour as a writer who embodied the “Japanese essence” in
literature. However, although the reception of the works of these two authors was very

different, and while the two lived and worked in very different social and cultural environments,
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they do share some characteristics which make them suitable for this study. Namely, both lived
at a time when modernity had become an undeniable part of life, and both of their works deal
with the consequences that this had on their environment. For both the Japanese and the Jews
the transition into modernity was experienced as something fraught with anxiety and danger.
The process of modernization during the 19" century brought European Jews new rights and
emancipation, allowing them to integrate into gentile society, but this came at the price of their
own tradition, and also often brought them into increased contact with anti-Semitism.* While
for the Japanese, modernity was always mixed with the concept of Westernization and the
danger that this posed towards their tradition and safety, an idea which is embodied in the
image of the Black Ships that forced Japan to abandon its selective isolation in 1854.°

By the time both Vogel and Tanizaki were born, these developments had been decades in
the making, and modernity was a fact of life. David Vogel was born in Sataniv, a small town
in the Pale of Settlement in the Russian Empire. Emancipation was slow to come to the Jews
of Russia, and thus Jewish traditions had held more strongly there, but modernity had become
a part of life even there. Vogel himself was raised according to Jewish traditions, even going
to study at a Yeshiva in Vilnius as a youth, but after moving to Vienna shortly before WWI, he
became more or less assimilated into European society and city life.® Still, he remained
unsettled and in conflict with himself throughout his life, moving from place to place,
including a fleeting attempt to settle down in Palestine. Tanizaki Jun’ichird was born in Tokyo
and grew up in the shitamachi (“lower town”) area of the city, which during the Edo period
was the city’s commercial and entertainment centre, and had still kept some of its Edo
characteristics during Tanizaki’s childhood. Still, as the capital of the Japanese Empire, Tokyo
was already in the process of modernization. As such, the West and the modern were already
a fact of life for Tanizaki who, as he grew up, became fascinated with everything Western or
modern, especially with the cinema, which became a life-long obsession. And while later in
life, especially after moving west to the Kansai region following the earthquake of 1923, he
became increasingly interested in Japanese culture and traditions but as Ken Ito shows, this
did not mean that he abandoned all of his interests in the West, for by that time it was
impossible to create a clear dichotomy between what was Japanese and what was not.” As
such, on the one hand, both authors thrived in the modern urban world in which they lived, yet
on the other hand, they were also subjected to a continued sense of anxiety. The following
sections will look at how this contrast was expressed in their novels, and in what way the two

attempted to deal with it.
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3. Tanizaki’s Naomi

Tanizaki’s first novel Naomi was serialized in the Osaka Asahi Newspaper between 1924
and 1925. The original Japanese title, %i A\ D% (Chijin no Ai), translates as A Fools Love,
referring to the protagonist and narrator Kawai Joji and his eccentric and abusive relationship
with the heroine Naomi. The choice of the English translation to use the heroine’s name as the
title is an interesting one. It highlights Naomi’s position as the object of J5ji’s desire, yet at the
same time it also obscures the double connotation of the original Japanese title, which can be
read differently according to the readers’ understanding of the novel. For “a fool’s love” could
indeed refer to the object of that love, namely, Naomi, but it could also refer to the love affair
itself, which implies that it is this love, and not Naomi, which is the focus of the novel. For
this affair, as will be shown, is closely intertwined with issues of modernity.

3-1. Naomi as an Allegory of Westernization

The narrative of Naomi is framed as a retelling by J6ji of his relationship with Naomi to
whom he is now married. J5ji presents this retelling as a kind of confession which he believes
will have instructive value for his readers. J5ji, like many other protagonists in Japanese
literature, has come to Tokyo as a teenager to study. But unlike the typical literary protagonist
who comes to study art or literature, J6ji had studied engineering, and at the beginning of the
story is gainfully employed and earns a good salary which allows him to indulge in his Western
fancies, including going to the cinema and to cafes in the gaudy Asakusa district, then the
centre of entertainment in Tokyo. It is in such a café that he first meets Naomi, then 15, who
catches his eye due to her Western looks, as her face reminds him of the film star Mary Pickford,
and because of her distinct name which sounds to him sophisticated and thus as though it could
be a Western name.? Joji then decides to take custody of Naomi, whose family belongs to a
lower stratum of society (we later find out that they run an illegal brothel and that Naomi
herself had been destined to become a prostitute), and educates her to become a lady. His aim,
he says, is to add “a little colour and warmth” to his life, by having Naomi be a kind of bird
that will be both an adornment and companion (p. 6, p. 8).° However, contrary to his
expectations, Naomi turns out to be spoilt, expensive, and manipulative, conducting multiple
affairs with an array of men behind J6ji’s back. On discovering the scope of Naomi’s deception,
Joji initially sends her away, only to quickly realize that he cannot live without her. Naomi,
who in turn requires J9ji in order to maintain her increasingly expensive and Western taste,
eventually agrees to remain with J5ji but on condition that she be allowed to do as she pleases.
Jo6ji agrees, and the novel ends on a seemingly “happy” note, with the two protagonists found

residing in a great Western mansion in Yokohama, living a life of parties, self-indulgence, and
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decadence.

Because of Joji’s fascination with all things Western and his eventual suffering at the
hands of the “faux-Western” Naomi, this novel is often read allegorically as offering a criticism
or a parody of Japan’s Westernization and modernization.'® However, this reading simplifies
the novel too much, ignoring the different nuances that it contains. To begin with, the novel
does not fully equate westernization with modernization, for while Westernization was part of
modernization during the Meiji Period, by the Taishd Period, Japan had developed its own
modern culture. This is exemplified by the novel’s urban setting of Tokyo as well as by its
engagement with bunka (“culture”). Tokyo in Naomi is very much a modern metropolis in
which people ride in trains and trams, eat beef, frequent cafés, revues, and dance clubs, and
altogether live a life that is already self-evidently modern. This is further highlighted by the
boom of bunka that swept the Taisho Period, creating a new consumer culture around all kinds
of product labelled bunka products (and thus seen as “modern” and “cool”) from bunka houses
to ovens to magazines.! Seen from this perspective, Joji and Naomi are the quintessential
Taisho couple: they dress in Taisho fashion (J6ji in suits, Naomi in a variety of bold, new
kimonos), live in a so-called bunka house,*? eat beefsteaks, and go to dances. Their obsession
with the West is merely an extension of their Taisho lifestyle, with Westernization seen as
something that the truly modern can engage with. Hence, rather than dismissing modernization,

the novel presents it as something that is already there.

3-2. The Danger of the West

Even so, the novel still presents criticism of certain aspects of modernity, particularly an
overt craving for Westernization that lacks understanding. This is most clearly apparent in a
scene around the middle of the novel, in which J5ji and Naomi, having taken dancing lessons
with the Russian emigree Madame Schlemskaya (who appears in the novel as a kind of
embodiment of the ideal refinement which J6ji and Naomi appear to attribute to the West), go
to their first dance party at a club. While there, they encounter several young men from their
dance lessons (all of whom turn out to be Naomi’s lovers later on), as well as two Japanese
women, Inoue Kikuko, a regular of the dance halls, and Haruno Kirako, an actress. Kikuko,
we are told, had become so dance crazy, that her husband ended up divorcing her. Her
appearance is described as being comical, as she wears heavy make-up and unbecoming
Western clothes, and is later described as looking like a “Western doll with the head of a Kyoto
doll” (p. 93-4, p. 122). These traits (which prompt Naomi to call her a “monkey”) set her up
as a figure of ridicule and criticism. Yet, what is being ridiculed is not her obsession with

Western things in itself, but the way in which she adopts them without fully understanding
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them or harmonizing them with herself. In contrast to her is the actress Kirako. Dressed in a
beautiful kimono, Kirako is described as an almost ideal woman — elegant, refined, sensitive
— everything that J6ji wishes Naomi was. But just like Kikuko, Kirako too is a connoisseur of
all things Western. Not only is she a regular attendant of dance halls like Kikuko, but we are
told that she is an actress at the Imperial Theatre, which at the time was the most prestigious
Western-style theatre in Tokyo producing a variety of performances including operas, ballets,
and the plays of European playwriters such as Shakespeare. Furthermore, in describing her,
Joji compares her to European ladies (she was like “a subtle beauty from Italy or France,” p.
92, p. 120), creating another association between her and the West. Despite all of these overt
connections to the West, Kirako is not criticised or ridiculed like Kikuko, but is in fact admired,
even by Naomi who sees her as a rival. Kirako is perceived as being harmonious with herself.
That is, her adoption of Western things is not seen as disruptive, but as adding to her seeming
perfection. When dancing with her, J6ji finds an enjoyment in dancing that he has only
experienced while dancing with Madame Schlemskaya during his lessons, where he was
mostly just in awe being so close to a Western woman.

As for Naomi, in this scene, she seems to be placed in the midpoint between Kikuko and
Kirako. Compared to Kikuko, she better understands Western things. Yet, compared to Kirako,
she is still described as being rough and somehow incomplete, making her supposed
knowledge of Western culture seem put on and inauthentic.*® This, however, does change in
the course of the novel. After she is kicked out of the house by Jji, she finds refuge with an
American man, who dresses her in Western clothing. When Joji first sees her dressed in that
way, he takes her to be a Western woman (p. 207, p. 267). And the more she associates with
Westerners, the more she herself seems to become one, so much so that by the end of the novel
she begins to call J6ji “George” like all their Western friends. Naomi’s transformation
throughout the novel, from a poor, uneducated Japanese girl, to a lady steeped in Western
culture and life, shows that the novel still sees Western culture as something that can be
elevating. But at the same time, as the figure of Kikuko shows, danger is also there, a danger
of appearing ridiculous and being compared to a monkey (a racist image often used to describe

Japanese and other Asian people).

3-3. A Cure for Modernity?

Still, even though the novel presents modernity as self-evident and Westernization as
something added to it, bringing either elevation or ridicule, it does not mean that there is no
sense of resentment towards modernity. For despite the novel’s celebration of modern urban

life, it still carries a sense of loss of what was before modernity. This sense of loss in the novel
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turns to an idealization of “traditional” Japan. An example of this happens towards the end of
the novel, after Joji discovers Naomi’s affairs. Blaming Naomi’s behaviour on their
untraditional lifestyle, J5ji decides that they must move to a traditional Japanese-style house.
“We’d move to a pure Japanese-style house, suitable for a middle-class gentleman”, he
declares (p. 166, p. 216-7). For J5ji, moving to a Japanese-style house represents a return to a
lost innocence, to a time before modernity when he believes things were simple and pure. If
he could only get Naomi away from the influences of modernity, all would be well, and Naomi
would turn into the “little bird” he always wanted her to be. The plan is ultimately discarded
because Joji discovers that Naomi had not ended her affairs and throws her out of the house,
but even without this, such a plan could never have worked. For in a world where modernity
is already so present as to be self-evident, a return to a state before modernity is impossible. A
house such as Joji imagines, a “pure-Japanese” house, no longer exists, for it would be
impacted by modernity in one way or another, and even if such a mythical place did exist, it
could not right the wrongs of modernity.**

As the author, Tanizaki is well aware of what his narrator is not, highlighting the futility
of J5ji’s efforts through the means of irony. Yet, Tanizaki, too, suffers from the yearning for
what was lost, but he understands that the only way to bring it back into modernity is through
parody, which he demonstrates by the use of intertextuality. This he does by referencing the
classic Japanese novel Genji Monogatari (The Tales of Genji) written in the 11" century by
the courtier lady Murasaki Shikibu. Genji, which is seen as the masterpiece of classical
Japanese literature and the ur-text for intertextuality in the literature that followed it, chronicles
the life and numerous love affairs of the prince Hikaru Genji. Genji’s most significant love
interest is the Lady Murasaki. In one of the most famous scenes in the novel, Genji sees the
child Murasaki while peeping through the hedges of the house where she is being raised by
her grandmother and is struck by her resemblance to his first love, Fujitsubo, who in turn is
said to be the living image of Genji’s dead mother. Genji decides to take the orphaned Murasaki
under his wing and raise her to be his ideal wife, later marrying her. The similarities between
the plot of Genji and Naomi are rather obvious. Like Genji, Joji takes in Naomi to raise her to
become his ideal woman, and she eventually becomes his wife. Yet, the differences between
the two make the latter novel a kind of parody of the former. Although J6ji’s first attraction to
Naomi is her resemblance to women he adores, unlike with Genji, it is not some ideal first
love, but foreign actresses like Mary Pickford (who was famous for playing vamps). And
contrary to the virginal Murasaki who is raised by nuns, Naomi was raised in a brothel,
destined to become a prostitute, and conducts multiple affairs, boldly exhibiting her sexuality

even after her reconciliation with Joji. Far from attaining his ideal woman, then, Joji’s attempt
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to emulate Genji ends in a farce, making him fall in love with a manipulative, spoiled woman
who dominates and controls him.

However, it could be argued, as Ken Ito does, that Joji’s masochistic tendencies in fact
mean that in the domineering Naomi he got exactly what he wanted.*> Interpreted in this way,
far from being catastrophic, J6ji’s relationship with Naomi is the ideal relationship for the two
of them (as Joji says in the opening pages of the novel, theirs is a modern relationship), and
the modern Murasaki can no longer be the virginal saint of the past, but a vamp. Seen either
way, however, one thing remains constant: modernity has changed everything, and no amount
of yearning for a perceived simpler time can turn the clock back. The one question that still
remains, though, is if J6ji and Naomi, the “ideal” modern couple did indeed get the relationship
they wanted, are they satisfied with modernity? The answer to this remains ambiguous. In the
last chapter of the novel, Joji describes his and Naomi’s life as they now live in Yokohama as
part of the foreign community there. Their life is one of luxury and idleness, with both having
what they most desired: Naomi has the Western lifestyle she always craved, and J5ji has Naomi.
Yet, the tone throughout this chapter is one of exhaustion. Jji himself admits that he is running
out of energy (“I’ve grown so docile,” he says on p. 236, p. 304), and the atmosphere of the
conclusion is gloomy rather than “happily-ever-after”. The last sentence of the novel is rather
enigmatic. Joji concludes his narrative by stating: “Naomi is twenty-three this year and I am
thirty-six” (p. 237, p. 305). What is this statement meant to indicate? On the one hand, it seems
to show that both Joji and Naomi are still young, and that their life may yet bring new
excitements and that their story is still far from being over, on the other hand, J6ji’s age
suggests that he is soon to become middle-aged, when one is supposed to settle down and leave
behind the high jinks of youth. This can also be another signal of J5ji’s exhaustion, telling the
reader that he is not certain he can continue in this way much longer. J6ji may indeed have got
what he yearned for, but the cost may have been too much. The toll which modernity exacts

can be a dear one, one that Joji may always regret having to pay.

4. Vogel’s Married Life

Vogel’s 2’8 77 (Chayei Nissuim), or Married Life in English, was originally
published in three volumes between 1929 and 1930, during the author’s brief sojourn in
Mandate Palestine. The novel received very little notice when it first came out, but gained
renewed interest after being reissued in 1986, and has since come to be seen as one of the most
important works of Hebrew Modernism. The title “Married Life” aptly describes what the

novel is about, as it traces not only the abusive and abnormal marriage of the protagonist, a
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Jewish writer named Rudolf Gurdweill (who shares many characteristics with Vogel himself)
and an Austrian baroness named Thea von Takow, but also the life, and especially marriage,
of the people who surround Gurdweill such as his friends, co-workers, and many random
persons he stumbles upon. In fact, despite its somewhat straightforward plot, the many
interludes and random encounters by accident described give the novel an episodic and
decentred character, contributing to its depiction of an unstable modern world. Due to its
European setting and sensitive themes (such as a marriage between a Jewish man and Christian
woman), the novel has received various interpretations, from ones that focus on its European
characteristics ignoring the Jewish ones,'® to ones focusing solely on the Jewish elements and
emphasising the predestined tragic nature of the protagonists’ relationship.!’ The variety of
interpretations is a testament to the complexity of the novel, though in order to better

understand the story, it is necessary, as [ will argue, to look at both elements together.

4-1. A Novel of the Lost

The story itself begins as Gurdweill, who after a brief courtship of a few days, is
convinced by Thea to get married. Thea had declared a sudden wish to convert to Judaism, and
despite the warnings of his Jewish friends, especially Lotte Bondheim who is in love with him,
Gurdweill agrees to the marriage as he believes he is in love with Thea. The marriage, however,
quickly grows tense as Thea proves to be manipulative, sexually promiscuous and abusive,
and constantly taunts and even physically humiliates Gurdweill (for examples, she takes to
calling him “rabbit”, and often picks him up like a child highlighting his physical weakness in
contrast to her). Their relationship somewhat improves after Thea becomes pregnant, exciting
Gurdweill with the idea that his dream of having a son will come true, although Thea continues
to taunt him with the idea that the baby might not be his and that she might decide to have an
abortion. The baby, Martin, is born, and Gurdweill dedicates himself to caring for him, but
despite his efforts, Martin soon falls ill and dies. This, combined with Lotte’s suicide that
deprives him of the only person who truly cared for him, sends Grudweill down a dark spiral,
and when one night, Thea brings home one of her lovers and sleeps with him in their bed,
Gurdweill snaps and stabs her to death.

Compared to Naomi’s light irony, the tone of this novel is more like that of a dark comedy,
bringing together sarcasm with truly dark imagery. This is already apparent in the opening
scene of the novel in which while walking to a job interview, Gurdweill passes by the river
where a young woman’s body is being fished out after she had presumably committed suicide.
This darkness also extends to the atmosphere of the setting of the novel, the city of Vienna. In

the 1920s Vienna was still recovering from the horrors of WWI and its loss of status as an

10
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imperial capital. It was a city of many contrasts. On the one hand, there are the places of
entertainment, the countless cafés which Gurdweill and his friends frequent, the Prater, etc.,
and on the other hand, are the dark corners, the mental asylum which Grudweill visits at one
point, the hospital in which his son dies, and the homeless shelter full of criminals and
wounded soldiers. The elements of illness and death seem to stick to everyone around. As
Gurdweill comments at one point while looking at the people around him, “they, too, were sick
themselves ... sick without knowing it... [sic]” (p. 176, p. 124).1® For Vogel, then, the modern
urban space was an unhealthy one, something that also characterises the marriage of the two

protagonists, a marriage that is distinctly modern.®

4-2. Being Jewish in Modernity

But what exactly does modernity signal in this novel? If modernity in Naomi was
something foreign in origin yet now self-evident, modernity here is similarly self-evident but
simultaneously natural and unnatural. The city of Vienna with its trams and cafés is the epitome
of a modern centre and at the same time is somehow still ancient, even medieval, with the
presence of fossil-like leftovers such as fallen aristocracy among other things. Thea, with her
aristocratic title and appearance that is compared to the Wagnerian heroine Brunhilda, is both
such a fossil and at the same time a modern woman with a job and complete sexual freedom.
This contrast becomes more apparent and even sinister when looking at the Jewish characters.
Gurdweill, Lotte, and their friend Dr. Astel, for all intents and purposes, appear to be
completely assimilated into their modern gentile environment, the only indication of their
Jewishness being their names. In that sense, modernity appears to be self-evident for them, too.
At the same time, their being Jewish and thus excluded from the society around them is never
fully forgotten as can be seen from the incident towards the latter half of the novel when Lotte
and Dr. Astel are harrowingly harassed on a tram by an anti-Semitic labourer (p. 212, p. 301-
2). This brings to the fore the fact that no matter how adapted to modern life these Jewish
characters are, their presence in the modern urban space is always full of danger and the
potential for conflict.

If modernity is full of danger, then could going back to the past perhaps provide refuge?
As is the case with the Japanese-style house in Naomi, Vogel, too, denies the possibility of
such relief. For a Jewish character like Gurdweill, forsaking modernity would mean a return
to Jewish tradition and to the life of the Jewish shtetel in the Pale of Settlement. Although it is
never clearly stated in the novel where Gurdweil is originally from, his references to his
childhood in a rural town and the parallels between him and Vogel suggest that he, too, comes

from the Pale of Settlement where he had a traditional Jewish upbringing. But unlike the sense
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of loss and yearning directed toward the past in Naomi, in Married Life, the past is just as
disturbing as modernity. In the course of the novel, Gurdweill reminisces about two events in
his childhood, both of which are touched with a threat of violence. The first event concerns
Gurdweill’s reflection on his youthful fascination with Christianity, symbolised by his awe of
the church in his town. Looking at the church, the young Gurdweill is frightened by the
memories of past violence which were inflicted on the Jews in the name of Christianity such
as the Inquisition and the Crusades, yet at the same time, he also finds himself attracted by this
sense of danger (p. 149-50, p. 221). Even in the midst of the supposedly comforting memories
of childhood, the menace of Christianity and the violence that it could bring is present. The
second recollection, which Gurdweill recounts to Thea, is of how he lost his virginity to his
family’s gentile maid in his teenage years. This maid, who is a kind of precursor to Thea,
seduces the fifteen-year-old Gurdweill in an act that can be described as rape (p. 152, p. 224).
At first, the young Gurdweill is terrified by the maid’s action, yet slowly grows accustomed to
it (p. 153, p. 227). Therefore, already at a young age, Gurdweill was subjected to the threat of
violence from the gentile/Christian world both in his imagination (as he looks at the church)

and in physical reality by the maid.

4-3. Modernity Conquered?

According to Vogel, there is in fact not much difference between modernity and the past
in terms of the danger posed to Jews. And Gurdweill is in a way stuck between the two and is
thus a classical representation of the talush figure, which was a dominant trope in Hebrew
literature of the early 20" century. The falush was usually an intellectual or artist who left his
Jewish roots behind in the pursuit of various artistic and intellectual goals.?® However, failure
in these goals and disenchantment with the modern world leaves the talush drifting and caught
in a state of limbo as he is also unable to return to his previous life. However, unlike the
classical talush who accepts defeat, Gurdweill, despite the dangers in modernity, still attempts
to find meaning in it through his relationship with Thea, made possible because of modernity.
In marrying her, and more importantly, in having a child with her, Gurdweill believes that he
could unite Christianity and Judaism, and by doing so, perhaps nullify the danger to which he
is constantly subjected. He imbues the union with a sense of idealism, viewing it as the union
of “two ancient races”, and sees it as an achievement of everything he has wished for because
the marriage will give him “the dream he had been cherishing in his heart for so long”, namely,
his own child (p. 37, p. 50).2*

Yet, ultimately, the union fails miserably. The child he so hoped for dies prematurely, and

instead of nullifying the violence, the marriage seems to aggravate Thea’s sadistic tendencies.
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“From the day she met Gurdweill,” we are told, “she had felt an urge to hurt him, to make him
miserable in any way she could. And this urge had not faded over the course of time but had
grown stronger and stronger the longer they lived together” (p. 147, p. 207). As an oxymoron
(she is a modern aristocrat whose title has no meaning anymore in an Austria that has turned
into a republic), Thea herself is a kind of #/usha, and thus cannot be the solution to Gurdweill’s
problems. This impossibility is further highlighted by the fact that Gurdweill and Thea can be
compared to a more ancient couple, namely, Samson and Dalilah. In the biblical Book of
Judges, the Philistine/gentile Dalilah seduces the Israelite Samson in order to find a way to
defeat him, ultimately leading to a destructive end to both him and the Philistines. In Married
Life, the similarly gentile Thea seduces Gurdweill, a seduction which seems to leave him
completely depleted. Yet, Gurdweill is no modern Samson, but a pale replacement to the
biblical hero. The modern world has completely formed Gurdweill into a weakling, making
him a parody of Samson. At the end of the novel, the violent tension created by Thea and
Gurdweill reaches its boiling point as Gurdweill murders Thea. This ending can be read in
several different ways. On the one hand, it is an ending that shows that the anxiety brought on
by modernity has no resolution but always leads to violence. On the other hand, it shows that
modernity in fact changes nothing, and that the violence of the past is simply repeated, that the
same way Samson brought down the temple of Dagon in revenge to what was done to him, so
does Gurdweill stabs Thea in revenge. Furthermore, this act of violence also becomes another
link in the chain of Christian-Jewish violence. Either way, it is a very nihilistic ending, though
this nihilism is somewhat relieved by the absurdity of the parody which Gurdweill as Samson

enacts.??

5. Tanizaki and Vogel, Again

In reading these two novels together, several striking points are evident. Beyond the
obvious similarities in the erotic relationships described in the novels, it is clear that the authors
were preoccupied with similar issues. Both authors sense that their experience of living in
modernity involves a certain sense of discomfort despite its many attractions. Modernity
incites both pleasure and anxiety, for although it is inescapable, it still contains a threat of
humiliation and even physical harm. In J5ji’s case, this is because modernity pushes him
towards Westernization which may bring him humiliations due to his inadequacies, and
Gurdweill’s case, it is because modernity has brought him to live in the midst of gentile society
where as a Jew, he is in constant danger. What is most interesting is that both authors choose

to translate this sense of anxiety into literature by having their protagonists be in a
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sadomasochistic relationship that borders abuse. Both Naomi and Thea behave in a
domineering and manipulative way towards their husbands, yet that very behaviour is what
seems to draw J5ji and Gurdweill to them. It is as if in a modern world ruled by anxiety, what
seems abnormal is now normal and what appears dangerous is what brings pleasure. Yet, unlike
J6ji and Naomi who manage to fulfil their desire vis-a-vis their sadomasochistic relationship,
Gurdweill and Thea in fact make each other worse, turning their married life into a living hell,
signalling that just because danger may bring pleasure, it does not mean that this is something
sustainable. Looking at Joji and Naomi’s relationship through the lens of Gurdweill and Thea,
it is very tempting to conclude that J5ji’s growing exhaustion from his life with Naomi may
eventually, like Gurdweill, lead him to an act of violence. If so, does one have to conclude that
modernity inevitably leads to violence? Perhaps. But the optimism and light-irony that
characterises Tanizaki’s narrative seem to suggest that at least for him, this is not so, and that
J5ji is not likely to end up like Gurdweill. This, then, is a point in which the two writers’
experience seem to lead them to different conclusions.

Another point in which the two novels appear to differ is in their understanding of pre-
modernity. As explored in section 3, Naomi presents the past in an almost Romantic way as a
time of innocence that was lost and cannot be regained, only parodied. However, as shown in
section 4, Married Life shows that the only difference between modernity and the past is in the
veneer, and that in essence, nothing has changed. Gurdweill may be a parody of Samson, but
his encounter with Thea, like Samson’s interaction with Dalilah, leads to violence and
catastrophe. This point, unlike the previous one, can and should be brought to bear on the
Japanese novel. There is something rather naive in the way that Tanizaki’s novel cast the past.?®
But even here, it is possible to see that the past was not very different, but what is different is
how we perceive it. Genji may appear to someone like J5ji and many other Japanese people as
a romantic hero, in contrast to whom a modern man like J5ji appears both pitiful and perverse.
And yet, Genji, too, in his multiple exploits and the poor way in which he treated women can
be seen as perverse and even pathetic. Ultimately, then, there is no point in trying to return to
the past, because the past is not very different from the present. J6ji and Naomi are the modern
Genji and Murasaki not because their relationship is new, but because it isn’t. Yes, their
relationship parodies the older one, making some changes in the dynamics, but the very fact
that the one relationship imitates the other shows, like the relationship between Gurdweill and
Thea, that there is no change, instead there is repetition. In a way, then, what these novels show
is that the tension of modernity can be resolved by showing that it in itself, is a creation of

modernity, and that the past that people yearn for cannot be regained because it never existed.
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6. Conclusion

For writers like Tanizaki Jun’ichird and David Vogel, then, the experience of modernity
was both full of pleasure and anxiety. And even though the tension that modernity brought
with it may have been created by modernity itself, it nonetheless deeply informed their writing,
as their novels, in a sense, were an attempt to explore and understand it. As a result, what their
novels demonstrate is not necessarily that modernity creates new dangers or abnormalities, but
rather it heightens the danger and abnormalities that already existed, bringing them to the fore.
This, then, may be the reason why modernity can be experienced as both pleasurable and full
of anxiety. By allowing free-range to things such as sexual freedom, it can provide much
pleasure, yet at the same time, this very freedom can also bring greater danger as was the case
for Gurdweill, a situation that can even lead to violence.

In fact, it seems that the dangers of modernity were much more potent for the Jews than
for the Japanese, who in the confines of their own country at least could exert some control
over their interactions with modernity. This was not the case for the Jews who were scattered
across the world, and for whom modernization often meant isolation from their community.
This isolation coupled together with the fact that modernity also brought with it the rise of
anti-Semitism based on racial ideologies as well as political extremism made the dangers of
modernity often eclipse its benefits for the Jews resulting in very dark narratives such as was
the case with Vogel’s novel. This relationship between modernism, Judaism, and danger,
however, requires more attention than can be given it here.

In addition, there is, of course, much more that can be said about these two novels in
relation to each other. Firstly, the way they deal with modernity and the sense of anxiety and
loss that inform their authors puts them in relation to the European and American writers of
their time including Ernest Hemingway, Thomas Mann, James Joyce, and others, and a
comparison with the works of these writers is naturally called for. And secondly, there is more
that can be derived from the comparison between Thea and Naomi. As some scholars have
pointed out, although Thea is a member of the aristocracy and thus supposed to be a lady, her

behaviour is more akin to a prostitute,?*

while Naomi was raised to become a prostitute, and
their sexual promiscuity plays an important part in the two novels’ narratives. So, does this
mean that Tanizaki and Vogel are both sexually free and sadistic? Is it simply an extension of
male anxiety of female sexuality, or is there more? These, however, are questions that require
further looking into. Still, this paper had demonstrated the potential of reading Hebrew and
Japanese literatures of the early 20" century together despite their lack of direct connection
during this period. For as the analysis has shown, both Tanizaki and Vogel were informed in

their writing by the same senses of anxiety, an anxiety which their novels show to be a mirage
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created by modernity.
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Abstract:

The narrative contained in Samuel, called “The Ark Narrative,” has been considered
by many scholars, since Leonhard Rost in 1926, to be an independent tradition that goes
back to the ancient layers of the text. When the Deuteronomists finally got their hands on
the book of Samuel, the ark narrative embedded in it offered a variety of reading
possibilities that it could not have had on its own. These include the position of the
prophet Samuel and the prediction of the future kingship of Israel, which are not directly
mentioned in The Ark Narrative. The purpose of this paper is to discuss these possible
interpretations from the perspective that they were brought about by the final editors'
reinterpretation of the text.
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Can the Book of Jonah be Described
as a “Ring Composition”? :
A Case Study through the Lens of Mary Douglas’ Narrative Reading

Etsuko Tsutsumi
Doctoral Student
Graduate School of Theology, Doshisha University

Abstract:

The Lord’s question in Jonah 4:11 remains unanswered and ambiguous. Jonah does
not reply. This leaves the reader wondering what the Lord’s message was. This article
proposes that the Lord’s rhetorical question in Jonah 4:11 may imply Jonah’s mission.
This article will offer a new perspective to the literary reading of the book of Jonah by
using Mary Douglas’ “Ring Composition” format, which is a kind of chiasmus. The
chiasmus is usually applied to short pieces of writing, while Ring Composition is used for
much longer texts. It is a construction of parallelism. It opens a theme, develops it, and
rounds it off by bringing the conclusion back to the beginning. As a result of this ring-
formation reading Douglas concludes that “the meaning is in the middle of the text. Since
the book of Jonah offers a construction of parallelism, in order to explore the meaning of
the Lord’s question, this article will consider whether the Book of Jonah is an example of

the Ring Composition pattern.

Keywords:

Jonah, Nineveh, Mary Douglas, Ring Composition, Chiasmus
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Preface

The Lord’s question in Jonah 4:11 remains ambiguous because Jonah does not answer.
What does the Lord’s question mean?

This article proposes that the Lord's rhetorical question in 4:11 may imply Jonah's
mission. However, this interpretation is not prevalent among previous scholars and
commentators. For example, Jack M. Sasson, Phyllis Trible, and Hans Walter Wolff
interpret this question as God's request for Jonah to understand God’s mercy and thus the
question is not linked to continuation of his mission.! Jacob M. Myers interprets Jonah
4:11 as a claim against the exclusivity of postexilic Judaism.? Albert Kamp associates
Jonah 4:11 with the story of Noah in Genesis, in terms of saving humans and animals. In
the Noah story, it is not God who utters the curse against Ham, but Noah. According to
Kamp, Jonah 4:11 argues that the divine perspective is quite different from human beings
(Noah and Jonah).® James Limburg superimposes the image of the Lord in Jonah 4:11 on
Jesus in Luke 19: 41-44. Jesus weeps over the city of Jerusalem in the same way that the
Lord spares Nineveh.* Another different interpretation is seen in the work of Rabbi David
Kimchi. He explores the saying among the sages “Is this the second time He spoke to him
not the third?” Kimchi found two ways of interpreting this. One is the Lord’s words
regarding Nineveh in Jonah 1:1 and 3:1. The second is the order of Nineveh and the event
in the days of Jeroboam ben Joash. Through Jonah ben Amittai, they turned themselves
from evil to good. Kimchi argues the word “second” (3:1) implies the relationship between
the book of Jonah chapter three and the event in 2 Kings 14:25.% Jonathan Magonet and
Uriel Simon have slightly different interpretative nuances. Magonet argues that God is not
satisfied with the effect of His words on Nineveh alone and that these words also should
have consequences for the messenger.® Simon interprets Jonah’s silence after 4:11 as
expressing praise with mute language.” These scholars, however, do not directly link the
word of the Lord with Jonah's mission.

This article will introduce a formal analysis of Mary Douglas’ Ring Composition to
the discussion.® Douglas proposes a kind of chiasmus as “Ring Composition”. “Chiasmus”
is a rhetorical term describing a construction involving the repetition of words or elements
in reverse order.’ Douglas explains the difference between chiasmus and ring composition
as follows: “A chiasmus is usually applied to short pieces of writing, whereas I am using
the words Ring Composition for much longer texts”.® The ring composition is “a
construction of parallelism that must open a theme, develop it, and round it off by bringing
the conclusion back to the beginning.”!' In that format, Douglas explains that “the

meaning is in the middle”*? of the text. This use of “Ring Composition” appeared not only
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in the Middle East, but all over the world. The Bible and Homer’s Iliad are typical
examples according to Douglas. Douglas abstracts the features common to those writings
through seven conventions to be explored below.

As observed by the scholars mentioned above, the Book of Jonah is composed of
word repetition and parallelism. In order to explore the meaning of the question in Jonah
4:11, this article will focus on Mary Douglas’ Ring Composition analysis. By applying her
theory, the question of the Lord may have a strong connection with the Lord’s command
at chapters 1:2 and 3:2.

This article will proceed as follows. First, we will review the seven conventions of
ring composition proposed by Douglas, looking at her analysis of the story of Isaac’s
binding in the book of Genesis. Next, we will explore how the book of Jonah appears in
the light of Douglas’ seven conventions. Finally, we will explore the significance of the

Ring Composition seen in the book of Jonah.

1. The Seven Conventions of Ring Composition according to Mary
Douglas

According to Douglas, the seven conventions which outline a stylistic form found in
the eastern Mediterranean region in the eighth to the fourth centuries BCE show that a
system of parallels can fill the composition with a deep and wide meaning as if its words
resonate with each other and connect distant contexts.'® Here follows an introduction of

the seven conventions.*

Convention 1: The Prologue
This is an introductory section that introduces the theme, the main characters, and
the time and place. The prologue describes the challenges that the main characters must

face. Readers anticipate intermediate developments and outcomes.

Convention 2: The Narrative Is Split into Two Halves
When the end of the story has a phrase related to the prologue, we are looking for a
point where the story turns back toward the beginning. That is, we are seeking a turning
point. The turning point must have a phrase related to the prologue. This convention has
an imaginary line between the middle and the beginning. The line divides the story into
two halves. The first develops the challenge, the second resolves it. This will become more

clear in a later section of this article.
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Convention 3: Parallel Sections
After the turning point is determined, the two sides must be found to be parallel to

each other.

Convention 4: Indicators that Mark Individual Sections
The signs for marking each unit of the story are technically necessary. Particularly,
the reader needs to know where one section stops and the next begins. Various methods

can be used but especially, key words are often used to indicate a beginning or closing.

Convention S: The Importance of a Center
The turning point of the ring can be expressed as C, that is the center of a chiasmus,
AB /C/ BA. The keywords that appear in the prologue are also used in the center. At the
end, words are shared with the prologue. In the center, we can see words parallel to the

beginning and the end.

Convention 6: Rings within Rings
The large ring may be constructed of smaller rings. They may have different sources,
times, and authors. A large ring may be a gathering and uniting of smaller rings. Examples
of rings inside a ring are the story of Balaam in the book of Numbers, and Isaac’s binding

in Genesis.

Convention 7: Closure at Two Levels
It is necessary that the structural closing of the composition and the closing of the
meaning match. When the ending phrase is a repetition of the prologue phrase, this formal
structure indicates completion. In addition, this completion must occur on a thematic level.
This dual literary conclusion of structure and theme is not a coincidence, but result of the
skill of the author.

1-1. The Ring Composition of the Story of Isaac’s Binding
As an example of the ring composition, Douglas introduces the story of Isaac’s
binding. She summarizes the story of Isaac’s binding and arranges it as a chiastic structure

in the following table.®
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Table 1. The Ring Structure of the Story of Isaac’s Binding (Gen 22:1-18).16

1. God tested Abraham and said to him: ‘Abraham!’ and he said: ‘Here I am’

2. ‘Take your son, your only son, Isaac,
and offer him on the mountain...’

15-18. The Angel of the Lord called to
Abraham, ‘you have not withheld your son.

3-5. They went to the place of which God
had told him.... Abraham saw the place.

14. Abraham called the name of the place
‘God will provide.’

6. Took the wood for the burnt offering,
laid it on Isaac.

13. Abraham took the ram...offered it as a
burnt offering, instead of his son.

7-8. ‘Father’ ‘Here I am, my son’ ‘God will
see to the lamb for a burnt offering,’

13. Abraham lifted up his eyes and there
was a ram as for a burnt offering.

9-10. Abraham raised his hand, took the
knife to slay his son.

12. ‘Do not raise your hand...you have not
withheld your only son.’

11. The Angel of the Lord called to him, from heaven: ‘Abraham, Abraham!’ ‘Here [ am’

1-2. The Story of Isaac’s Binding and the Seven Conventions of Ring
Composition.’
(1) The Prologue:
Verses 1-2 introduce the main characters in the story, Abraham and Isaac, and the
theme of God's trial of Abraham. Abraham’s quiet obedience to God's command introduces
a dilemma. Thus, the prologue is structured to anticipate intermediate developments and

outcomes.

(2) The Narrative is Split into Two Halves:

Since the phrase at the end “you have not withheld your son” (v.16) is in parallel with
the phrase at the beginning (v.2), the convention calls for the similar phrase “your son” in
the middle. Verses 11-12 do show the same phrase. Douglas’ analysis proposes an
imaginary line between the middle and the beginning/end. Verses 11-12 function as a
turning point. Douglas’ imaginary line divides the story into two halves, the first, starting

for the mountain, the second, returning home.

(3) Parallel Sections:

Since the turning point is found at vv. 11-12, the form calls for the two sides to be
parallel to each other. Verse 1 “Abraham, Here I am” is in parallel with verses 11 and 7.
Verse 2 “your son” is parallel with verse 16. Verse 4 “the place” is parallel with verse 14.
Verses 6 and 7 “the lamb for a burnt offering” are parallel with verse 13. Verse 10 “raised
his hand” is parallel with verse 12. In this way, each section has its parallel in the other
half of the story.
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(4) Indicators to Mark Individual Sections:
A sign for marking each element of the story is necessary to the form. Particularly,
readers need to know where one section stops and the next one begins. In the story of
Isaac, the key phrase at the beginning is “your son, your only son”. At the end we find the

same phrase. It marks both the beginning and the end of the form.

(5) The Importance of a Center:
The turning point functions as the halfway point of the chiasmus structure, AB / C /
BA. In the center the phrase “your son, your only son” occurs as a parallel figure with the
prologue. It marks both the beginning and the end. This leads us to the main point of the
story, that is, God’s trial of Abraham. It supports Douglas's suggestion that "the meaning

is in the center."

(6) Rings within Rings:
The major ring may be constructed of smaller rings. The story of Isaac’s binding is
an example. As Douglas explains in her book, it is a small ring in the larger context of the

book of Genesis.

(7) Closure at Two Levels:

The ring composition form requires the full closure of form and theme. Regarding
the form, this text begins with the Lord's call to Abraham and ends with the call to
Abraham by the Lord's messenger. Both stand in parallel. Regarding the theme of the story,
it begins with a reference to the theme of God's trial for Abraham. At the end, the Lord's
messenger confirms to Abraham the completion of God’s trial. Thus this text meets the

convention of double closure required by Douglas’ ring structure.
According to Douglas’ theory, the Isaac story is confirmed as a typical ring

composition. It shows the perfect match of the beginning, the turning point, and the end.

2. The Possible Ring Composition of the Book of Jonah
Can the Book of Jonah be read in accordance with the seven conventions of Douglas’

ring form? Table 2 below is a tentative chart of the Ring Composition of the Book of Jonah.
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Table 2. A Tentative Chart of the Ring Composition of the Book of Jonah.

Unit 1. (1:1-5) The word of the Lord came to Jonah. “Arise, go to Nineveh ...

Unit 2. (1:6-16) The captain said to Jonah,
“Arise, call to your god...” ... They feared
the Lord and sacrificed to the Lord.

Unit 6. (3:10-4:11) Seeing their
repentance, God repented... The Lord
said, “Shall T not have pity for the great
city, where many people and animals

tE)

are..

Unit 3. (2:1, 2,11) The Lord prepared a
great fish to swallow Jonah... Jonah prayed

Unit 5. (3:6-9) King Nineveh...prayed to
God.

to the Lord...
Unit 4. (3:1-5) The word of the Lord to Jonah came a second time...

2-1. The Book of Jonah and the Seven Conventions of Ring Composition
(1) The Prologue:

The prologue begins with a call to God's prophet. It introduces the main characters,
the Lord and Jonah; and the place names of destination, Nineveh and Tarshish. The theme
is the Lord’s declaration, “I know Nineveh’s evil”. But Jonah plans to flee from the Lord
to Tarshish. Readers anticipate intermediate developments and outcomes. Can the prophet
get free from God? The key terms are “the Lord,” “Jonah,” “Nineveh,” “great city” and

“evil.”

(2) The Narrative is Split into Two Halves:
Turning to the end of the book (4:9-11), the same keywords found in the prologue,
“the Lord,” “Jonah,” “Nineveh,” and “great city” appear again. This indicates a close
relation to the prologue. Moreover, at the mid-point (3:1-5), we found God’s call to the
prophet in parallel with the phrase in the prologue. This functions as the turning point of
the story. It divides the story into two halves, the first half at the sea, the second, in

Nineveh.

(3) Parallel Sections:

Once the turning point is determined, we must look for parallels between the two
sides. Since each part is long, it seems better to divide each side into two parts (1:6-16;
2:1-11 and 3:6-9; 3:10-4:11). The two sections on each side of the turning point (2:1-11
and 3:6- 9) have different settings. The part in the sea (2:1-11) describes the world of
Jonah and the Lord, while the section featuring Nineveh (3:6-9) describes the world of the
Ninevites and their king. Whereas both scenes share the major phrase “pray to God”, Jonah
prays to the Lord, while the Ninevites pray to God. As a result, Jonah is saved from the

abyss, while the Ninevites are saved from destruction.
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The remaining parts of 1:6-16 and 3:10-4:11 also have different settings. The scene
at the sea (1:6-16) describes the sailors wrestling with the storm, while the scene in
Nineveh (3:10-4:11) describes God’s attempts to persuade Jonah. Both scenes share the
keywords (7WY ,7aR ,mn ,¥7° ,7Y7) in Hebrew. The following is an examination of these

terms in Table 3.

Table 3. Keywords (1:6-16 and 3:10-4:11)

1:6-16 3:10-4:11
1:7 on whose account this evil to | 3:10 the God saw that they turned
o us. their evil way, and the God repented
. 1:8 Tell us on whose account this | about the evil.
evil evil_to us? 4:1 And it was a great evil to Jonah.
4:4, 9 Is it good it burns to you?
1:7 let us know on whose | 4:2 because I knew that you God are
vy account... gracious...
know 1:10 for the men knew... 4:11 They do not know...
1:12 for I am knowing...
mn 1:6 we will not perish. 4:8 for my death better than my life
death 1:14 Not let us perish... 4:9 it burns to me unto death.
7IXR 4:10 which a child of the night
perish perished.
1:9 God made the sea and the dry | 3:10 the God saw their deeds, about
vy land... the evil he worded to do to them,
make 1:10 what is this done! and he did not do.
do 1:11 What shall we do to you? 4:5 And he made for himself there a
1:14 as you wish you do. booth.

a. ay (evil)

As seen in Table 3, both sides share nvn. It indicates the evil deeds of Nineveh,
natural disasters, divine punishment, and Jonah's discomfort. The existence of this term
on both sides of the structure supports a finding consistent with Douglas’ Ring
Composition.

b. ¥7° (know)

Both sides share the verb ¥7°. Sailors want to know the cause of the storm. On the

other hand, Jonah knows the cause well. Jonah and the sailors are in a contrasting parallel.
c. M, 7aR (death, perish)

Both sides share the words nw,728 (death, perish). The sailors want to live, while

Jonah wants to die. They are in a contrasting parallel.
d. mwy (make, do)
Both sides share 7wy (make, do). The verb is translated by two verbs in English,
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“make” and “do” as shown in Table 3. Of particular note here is the contrast between God
and human beings. The sea and earth are created by God, whereas a small booth is made
by Jonah. In addition, we have the punishment performed by God and Jonah’s

disobedience to God. These contrasts bring the theological issues into relief.

(4) Indicators to Mark Individual Sections:

The book of Jonah is composed of six units. Keywords play a role in marking the
beginning of each section of the story. Here we will examine the marks of each unit as
seen above in Table 2.

Unit 1. The key marker at the beginning of this unit is the formula of God's call to
the Prophet. When the expression “The word of the Lord came to” opens prophetic books,
it indicates that “his prophetic mission is already established in a previous statement.”1®
This occurs only in Jonah and Ezekiel. Another formula of God’s call to a prophet is the
expression “The word of the Lord that came to.” The former word order is the verb
imperfect (°71) + subject (77117°"727), whereas the latter word order is the subject ( =027
M) + the verb perfect (7°77). The latter appears in many prophetic books (Hosea 1:1, Joel
1:1, Zephaniah 1:1). The expression of Jonah’s opening is related to 2 Kings 14:25. It
indicates the importance of Jonah as a prophet.

Unit 2. The marker indicating the beginning of this unit is the captain’s command
“Arise, call to your God”. It causes Jonah to evoke the command of the Lord in Unit 1,
showing the parallel structure.

Unit 3. As the landmark of the beginning of unit 3, the phrase “And the Lord prepared
a great fish to swallow Jonah” is the second miracle of the Lord in this story. The sentence
with the verb “prepared” is in parallel with the sentences of 4:6, 7, 8. God uses His
creatures as tools to give Jonah miracles, a great wind, a great fish, a great plant, a worm,
and a furious east wind.

Unit 4. The landmark of beginning here is almost the same as the words of Unit 1.
“The word of the Lord came to Jonah a second time”. Jonah’s mission opens in Nineveh.
Jonah now follows the Lord's command and enters the city of Nineveh.

Unit 5. The mark of the beginning of this unit is the phrase “the word reached the
king of Nineveh”. When observing the behavior of the king, his arising from his throne is
in parallel with the action of Jonah. Regarding “the word”, the difference between the king
and Jonah is that “the word” to the king is not described as being of “the Lord”.

Unit 6. The landmark of beginning here is the word “evil”. In 3:10, the word evil

appears three times in a row. This phenomenon is closely related to the idea that Nineveh
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is evil in Unit 1. This section shows that the Ninevites have repented of their evil deeds,
and they will avoid divine punishment. This leads to Jonah's discontent.

As we have seen, the beginnings of these six units of the book of Jonah are all
connected with divine word or action. These phenomena indicate that it is a story led by
God.

(5) The Importance of a Center:

The turning point of the story stands out, since it is almost in parallel with the opening
phrase of Unit 1 (1:1-3). Although the words of the Lord in the ending (4:10-11) indicates
concern for rather than judgement against Nineveh; the beginning, the middle, and the
ending are closely related to each other. Douglas’ argument that “the meaning is in the
middle”?® indicates that the meaning of the book is the command of the Lord “Go to
Nineveh, the great city, and call to her (3:2)”. This phrase is the most important statement

in the book, and it is in parallel in the Lord’s command to Jonah at the beginning (1:2).”

(6) Rings within Rings:

The convention of the ring form suggests also that a large ring composition may
contain smaller rings. The book of Jonah is composed of three individual stories and a
poem. It is proper to ask whether at least one of these contained stories conforms to the
ring conventions. That examination will be pursued below under the heading “Jonah

Chapter One and the Seven Conventions of Ring Composition.”

(7) Closure at Two Levels:

The Lord talks with Jonah about Nineveh in 4:11. The Lord’s concern about Nineveh
connects back to the command to Jonah at the beginning of the story. The Lord’s words
end with a question. Even though Jonah does not reply to it, the story is complete because
the structure and theme have come full circle. However, in another sense, we still wait for

Jonah's reply.

2-2. Jonah Chapter One and the Seven Conventions of Ring Composition

In chapter one, there is frequent repetition of certain words. They are as follows: (The
numbers in parentheses indicate frequencies.) “The Lord, 717> (11), “sea, 2 ” (11), “fear,
X717 (6), “Jonah, 31” (6) and “great, 77X (6). Since the repetition of words expresses
emphasis of meaning, chapter one seems to show a pattern of parallelism. In the light of

this parallelism we will look for conformity to the seven conventions of ring composition.
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Table 4 below is a tentative chart of the ring composition of Jonah chapter one. The

keywords in chapter one are “the Lord”, “sea”, “fear”, “Jonah”, and “great”.

Table 4. A Tentative Chart of the Ring Composition of Jonah Chapter One.
Unit 1. (1-2) The word of the LORD came to Jonah, saying, Arise, go to Nineveh, that

great city, and call against her, for their evil has come up before me.

Unit 2. (3) But Jonah set out to flee to
Tarshish from the presence of the LORD.
He found a ship going to Tarshish and went
with them to Tarshish from the presence of
the LORD.

Unit 10. (16) Then the men feared the
LORD greatly, and they offered a
sacrifice to the LORD and made vows.

Unit 3. (4) But the LORD threw a great
wind upon the sea, and there was a great
storm on the sea.

Unit 9. (13-15) They called on the LORD,
“Please, O LORD, do not let us perish,
and you are the LORD that you do what
you want.

And they picked Jonah up and threw
him into the sea.

Unit 4. (5-6) The sailors feared, and each
cried to his god. They threw the cargo that
was in the ship into the sea.

Unit 8. (12) Jonah said, “Take me up and
throw me into the sea.” For the sea grew
more and more stormy against them.

Unit 5. (7-8) And let us know on whose
account this evil to us. Tell us, what is your
occupation, where you have come....

Unit 7. (10-11) The men feared, for they
knew that he was fleeing from the LORD.
“What the hell have you done?”

And they said, “What shall we do to you
that the sea may become quiet for us?"
Unit 6. (9) “T am a Hebrew, I fear the LORD, the God of heaven, who made the sea and
the dry land.”

(1) The Prologue: (1:1-3)
The prologue introduces the theme “go to Nineveh, the great city, and call to her”.
The main characters are the LORD and Jonah. Since Nineveh is a heathen land, this raises
questions for the reader as to how Jonah will carry out his mission as we proceed to the

middle and ending of this segment of narrative.

(2) The Narrative Is Split into Two Halves:

At the end of this segment (1:16), the heathen sailors feared the Lord and call to the
LORD. The keyword “the LORD” is in parallel. This calling to the Lord by the heathen
sailors relates to the LORD’s command to go to the heathen of Nineveh. The beginning
and ending are thus closely related. In turn, the convention calls for another instance of
keyword “the LORD” or “call” as found in Unit 1 and Unit 10. In Unit 6, the phrase “fear
the LORD” is in parallel with the phrase “fear the LORD” in Unit 10. Therefore Unit 6

stands as the turning point of chapter one. Chapter one is thus divided into two halves
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where the parallelism is seen through the repeated vocabulary and theme. Jonah's

confession is a turning point in the story.

(3) Parallel Sections:

With the turning point determined, we will examine the parallel in the two sides in
the above table 4. Each side is composed of four units each. As seen in Table 4 the starting
side has Units 2, 3, 4 and 5, while the returning side has Units 7, 8, 9 and 10. Unit 5 and
Unit 7 resemble a cross-examination scene in court questioning a suspect. Both sides share
the interrogative “what, where” to know about Jonah. And both share the verb “know”. In
Unit 5, the sailors want to know the cause of the storm, while in Unit 7, they know the
culprit is Jonah. Both sides are in parallel. Unit 4 and Unit 8 share the phrase “throw...into
the sea”. In Unit 4 the sailors throw the cargo into the sea, while in Unit 8 Jonah tells them
to throw him into the sea. Both sides are in parallel and suggest that Jonah is conceived as
part of the cargo. Unit 3 and Unit 9 share the word “the LORD” and the verb “throw”. In
Unit 3, the LORD throws the great wind to cause the storm, while the sailors throw Jonah
into the sea to calm down the storm. These form a contrasting parallel. Unit 2 and Unit 10
share the word “the LORD” twice. In Unit 2 the phrase “from the presence of the LORD”
shows Jonah’s escaping, while Unit 10, the sailors worship the LORD. This shows a
contrasting parallel. As we have seen, both sides in chapter one show the convention of

parallelism.

(4) Indicators to Mark Individual Sections:

In Jonah chapter one, the mark of the beginning of each unit can be identified by the
alternation of subject and verb or by the sentence including direct speech.

The beginning of Unit 1 can be recognized by the subject “the word of the Lord”,
Unit 2, by the subject of Jonah, Unit 3, by the subject of the LORD, Unit 4, by the subject
of'sailors. Unit 5 also begins with the subject of the sailors. However, the sentence includes
direct speech with Jonah. Unit 6 begins with the subject of “he” (Jonah). Jonah confesses
his faith in the LORD. Since this unit is the turning point, it relates to the LORD’s
command in Unit 1 (1:1). Unit 7 begins with the subject “men (sailors)” and direct speech
between the men and Jonah follows. Unit 8 begins with the subject “Jonah”. Jonah gives
instructions to prevent the shipwreck by throwing him into the sea. Unit 9 begins with the
subject “men (sailors)”. They must change their plan for preventing the wreckage. They
pray to Jonah's God and throw Jonah into the sea, saying they hope not to be punished by
Jonah’s God. Unit 10 begins with the subject “men”. Finally, they recognize the power of
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Jonah’s God. The verbs “fear”, “sacrifice” and “make an oath” indicate their change of

mind.

(5) The Importance of a Center:

In the middle, the turning point, Jonah clarifies his faith: “I (Jonah) fear the LORD”.
Jonah's confession of faith can be interpreted as a response to the LORD’s call to Jonah
(1:1). It shows his absolute trust in the Lord in spite of his attempt to escape from the Lord.
Its word order emphasizes the word “I” and the close relationship between Jonah and the
LORD. Jonah says, “I fear the LORD, the God of heaven”, while the heathen sailors use
the verb “fear” three times. When we observe the targets of their “fear”, we see that their
perspective shifts as follows. First, they fear the storm on the sea (1:5). Second, after
Jonah’s confession (1:9), they fear Jonah’s attempt to escape from the Lord (1:10). And
finally, they recognize the LORD’s power and fear Him (1:16). The last “fear” is in parallel
with Jonah who also “fears the LORD”. The confession of Jonah that he “fears the LORD”

is the core meaning of chapter one. Fear of God echoes throughout the chapter.

(6) Rings within Rings:

The book of Jonah can be seen as being composed of four individual works. As
described above, chapter one closely matches the conventions of ring composition.
Therefore, chapter one can be identified as a smaller ring in the context of the larger ring
of the Book of Jonah.

(7) Closure:

The convention of closure requires the ending to be connected with the beginning. In
v. 16 the heathen sailors become fearers of the LORD. The word “the LORD” is a key
word in chapter one. “The LORD” connects the beginning, the end, and mid-point turn.
Thus, chapter one shows completion in terms of structure. On the level of meaning, the
sailors’ worship leads back to the LORD’s word “Go to Nineveh (a pagan land) (1:2)”.
Therefore, the closure of chapter one is accomplished on a meaning level as well. The
phrase “fear the LORD” shows the correspondence of the theme between the beginning,
the end and the mid-point turn. This correspondence is not an accident. Rather it is
evidence of the skill of the writer. We can confidently say that chapter one has the form of

a Ring Composition.
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3. The meaning of the Ring Composition Seen in the Book of Jonah

In the previous discussion of the story of Jonah, we showed that the Book of Jonah
was composed of a Ring Composition as described by Douglas. Now we will consider
how this usage of ring composition adds to our understanding of the book of Jonah.

According to the Ring Composition form, the final question of the LORD returns to
the missional command to Jonah at the beginning. In addition to this, Douglas emphasizes
that “the meaning of the work is in the middle.” The middle of the book of Jonah (3:1) is
a repetition of the phase “Go to Nineveh, the great city, and call upon her.” (1:1) As was
seen above the meaning of the LORD’s question in chapter 4:11 indicates a request to
Jonah to continue his mission.

As with Douglas’ analysis of the Isaac story, the Ring Composition brings the
apparent ambiguity of the book of Jonah under control and reduces confusion. As a result,
our understanding of Jonah 4:11 receives a fresh interpretation.?°

The only story of gentiles being converted by an Israeli prophet is the Book of Jonah.
And the idea of a mission of the God of Israel to the gentiles is presumed to be due to the
historical background of this book. As to the historical background, Simon argues that
Israel was chosen to serve as the carrier of faith to disseminate it among all nations.?* And
Wolff proposes that the story was written for the Jewish people living in a heathen land.
In the Lord’s question at 4:11, the crisis of faith clearly appears.??

As to the issue of Jonah’s mission to Nineveh, the Book of Jonah is composed in a
post-exile foreign country. It is an environment in which the people of a defeated nation
must live despised in the land of the victorious nation. For the Israelites their community
is the most important means of protecting their faith while living abroad and trying to hold
friendly relations with the local people. To do so, they try to convert the inhabitants of that
land to the God of Israel, rather than converting themselves to the religion of the land.
This article presumes that the Book of Jonah was written in such an environment. In that
light, Jonah is a messenger of the word of the Lord, and his mission does not end with the
saving of Nineveh. In the light of Douglas’ Ring Composition, Jonah will continue his

113

mission. Jonah’s “return is manifested by humble silence. Expressing his compliance with

mute language ‘To You silence is praise.”” (Ps. 65:2)%
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Abstract:

In the early Sunni school, the saying of the Companion of the Prophet Muhammad (al-
Sahabi) have been used as legal proof (hujja) for interpreting the revelations of Allah and the
words and deeds of the Prophet. As the research so far has revealed, the Shafi‘1 school is the
only school among the four major Sunni schools that has denied the normativity of the opinion
of the Companion as a legal proof. However, it is not fully understood how the legal judgments
of the Companion have been utilized in this school also.

This article investigates the controversy over the legal function of the Companion’s legal
judgment in the early Shafi‘T school before the 11th century from the writings of Salah al-Din
al-‘Ala’T and Badr al-Din al-Zarkashi in the 14th century. Through an analysis of this
controversy, I will clarify how the saying of the Companion has been considered to change the
precedence and priority of legal analogies (qiyasat) as a normative judicial precedent in this

school.

Keywords:
Hujja, Qawl al-Sahabi, Qiyas, Madhhab al-Shafi‘1, Badr al-Din al-Zarkashi
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202243 B MREFZE (RFEF) A Exn

We are pleased to be sending you the thirteenth issue of The World of Monotheistic
Religions (WMR). The current issue contains four papers by young researchers. The
authors deal with a variety of subjects, from antiquity to the present day, including the
study and interpretation of the scriptures, literature, Judaism, Christianity, and Islam.

WMR has now established a peer review system that has been in use since the
publication of the previous issue. It is our hope that young researchers will make good
use of this system. Among other benefits, the new system provides our writers with an
opportunity to learn academic thinking and thesis writing through comments made by
their reviewers. We look forward to receiving the fruits of your rigorous research. It is
our sincere hope that you, as faithful readers of WMR, will continue to join with us in
support of our project.

March 2022, Mika Murakami, Chief of Editorial Committee
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Joseph Blenkinshopp, Sage, Priest, Prophet: Religious and Intellectual Leadership in Ancient
Israel (Louisville, Ky.: Westminster-John Knox Press, 1995), 20-50.

Edited books
Gary Anderson and Saul M. Olyan eds., Priesthood and Cult in Ancient Israel (Journal for the
Study of the Old Testament Supplement Series 125; Sheffield, JSOT Press, 1991), 20-35.
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Articles or chapters in a volume

Frank Moore Cross, “The Priestly Houses of Early Israel,” in Constituting the Community:
Studies on the Polity of Ancient Israel in Honor of S. Dean McBride, Jr. (John T. Strong and
Steven S. Tuell, eds., Winona Lake, Ind.: Eisenbrauns, 2005), 35-55.

Entries in a series volume

John F. Robertson, “The Social and Economic Organization of Ancient Mesopotamian Temples,’
in Civilizations of the Ancient Near East 1 (Jack Sasson et al eds.; New York: Scribner, 1995),
443-454.
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Journal articles
Oliver Robert Gurney, “The Annals of Hattusili III,” Anatolian Studies 47 (1997), 127-139.

Journals/articles online
Ada Taggar-Cohen, “Hittite Laws and Texts,” Bible Odyssey (date of access).
http://www.bibleodyssey.com/places/related-articles/hittite-laws-and-texts.aspx
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10.

11.

12.

13.

Guidelines for Submissions

to The World of Monotheistic Religions (WMR)
Revised on March 31, 2021

This journal is designed to provide young researchers engaged in interdisciplinary
research on monotheism with opportunities to publish their papers, with a view toward
developing high-caliber researchers.

This is an online journal published annually in or around March, and it is made
publicly accessible on the Doshisha University Academic Repository and the website
of Doshisha University Center for Interdisciplinary Study of Monotheistic Religions
(CISMOR).

Eligibility for contributing papers is limited to individuals recommended by at least
one research fellow of CISMOR. In order to submit a paper, when sending your final
draft to the recommender, request that the recommender send the recommendation
directly to the CISMOR editorial office (journal@cismor.jp). When published, the
name(s) of the recommender(s) will appear at the end of the paper. The CISMOR
research fellow will receive the recommendation letter format form directly from the
office.

Each submitted paper will be peer-reviewed, and the editorial committee will decide
whether to accept it for publication. The letter of recommendation will be considered
during the review process.

Submissions are limited to unpublished papers.

Send a summary of your paper (approximately 600 characters in Japanese or 250
words in English) via e-mail by the end of May. Please also specify the name of the
recommending person. Any format is acceptable for the summary.

Your paper must be received by the end of July.

Prepare your paper in both Word and PDF formats. For the Word file, use a template
for Microsoft Word, which can be downloaded from CISMOR’s website
(http://www.cismor.jp/en/publication/).

The paper should be written in either Japanese or English.

In either language, the paper’s text should be read from left to right.

The paper’s length should be 16,000-20,000 characters (including &% s) if written in
Japanese and 6,000-7,500 words (including endnotes) if written in English. (Figures
are not counted as words, but text within charts and tables is counted.)

The first page should include the title of the paper, the name(s) of the author(s), the
organizational affiliation, and an abstract (approximately 400 characters in Japanese

and 150 words in English) in both languages. Also add 5 keywords.

All notes should be provided together at the end of the paper. No bibliography is
published, in principle.
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14. If your paper includes references to books, magazines, and/or newspapers in a
European language, please use the following citation rules in accordance with the
Chicago Manual of Style:

Books
Joseph Blenkinshopp, Sage, Priest, Prophet: Religious and Intellectual Leadership in
Ancient Israel (Louisville, Ky.: Westminster-John Knox Press, 1995), 20-50.

Edited books
Gary Anderson and Saul M. Olyan eds., Priesthood and Cult in Ancient Israel (Journal
for the Study of the Old Testament Supplement Series 125; Sheffield, JSOT Press,
1991), 20-35.

Articles or chapters in a volume
Frank Moore Cross, “The Priestly Houses of Early Isracl,” in Constituting the

Community: Studies on the Polity of Ancient Israel in Honor of S. Dean McBride, Jr.
(John T. Strong and Steven S. Tuell, eds., Winona Lake, Ind.: Eisenbrauns, 2005), 35-
55.

Entries in a series volume

John F. Robertson, “The Social and Economic Organization of Ancient Mesopotamian
Temples,” in Civilizations of the Ancient Near East 1 (Jack Sasson et al eds.; New
York: Scribner, 1995), 443-454.

Journal articles
Oliver Robert Gurney, “The Annals of Hattusili III,” Anatolian Studies 47 (1997),
127-139.

Journals/articles online
Ada Taggar-Cohen, “Hittite Laws and Texts,” Bible Odyssey (date of access).
http://www.bibleodyssey.com/places/related-articles/hittite-laws-and-texts.aspx

If the same writer appears more than once, write the name in full again. For example:
Frank Moore Cross, “The Priestly Houses of Early Israel,” pp. 20-25.

Give journal/series titles in full form, not in abbreviations.

If your paper includes references to books, magazines, and/or newspapers in
Japanese language, the citation methods are as follows:

e
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ecce270c28433¢92.pdf (BEH),

If you have any questions, please ask the editorial committee.

15. Hebrew, Greek, and Arabic can appear in its original script. In principle, other
languages should be transliterated into Roman alphabet, using the same system of
transliteration throughout the paper.

For the transliteration system, please comply with the guidelines specified in
Chapter 5 (p. 55) of Billie Jean Collins, project director, The SBL Handbook of Style:
For Biblical Studies and Related Disciplines, second edition, Atlanta, Georgia: SBL
Press, 2014 (hereinafter referred to as “SBL”), as much as possible. SBL specifies two
systems of transliterating Hebrew words—academic and general-purpose—so please
use the one that best suits your purpose. (Use of SBL is also recommended for
transliterating the words of ancient languages such as Coptic, Akkadian, Egyptian,
and Ugaritic.)

To transliterate Arabic words, Japanese authors should comply with the
guidelines of K. Otsuka, et al., eds., Iwanami Isuramu Jiten (Iwanami Dictionary of
Islam) to the extent possible. While no particular system for transliterating Arabic
words is specified for authors from other countries, ALA-LC (Library of Congress) is
recommended for transliterating Arabic, Persian, and Turkish words.

If you have difficulty obtaining any of the abovementioned guidelines, please
contact the editorial committee.

16. Published papers will be converted into a PDF file and provided to the authors for
their use.

For inquiries and paper submission, please contact:
Editorial Committee for The World of Monotheistic Religions
Doshisha University Center for Interdisciplinary Study of Monotheistic Religions
E-mail: journal@cismor.jp
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